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MEDIEVAL COURT SONGS Of JAPAN vill be tiae subject of Eta Haricn-Scbiieider -wben 
she lectures at The Cleveland Mnseua of Art on Sunday February 10 at 3 » 45 
Mme Harich-Schneider, a celebrated musician vho loft Gei'many in the thirties in 
protest against the Nasi Party, lived in Japan througiiout the var years where she 
taught and concertised, and laid the foundations for her research in tns oldest 
remnants of Japanese music and folklore. 

She learned to reed and write Japanese, studied calligraphy, and learned to play 
Japsi'iesQ inslorusients. In 1945 she became instructor in Western music to the Imperial 
Court Musiciens of Japan, During the period 1946-^49 she copied the entire material 
of Ancient Court Music in calligraphical facsimiles* In 1949 she came to Hew York 
where she has spent considerable tiiiio teaching ajid doing research iii Eastern musicji 
between frequent trips to Japan and Europe. She was awarded the John Simon G^genirielm 
fellowship for the years 1953, 1954, 1955 ttdch enabled her to continue her field work 
in Japan where she spent some months in Buddhist monasteries and studied Buddhist chant 
Her collection of tape recordings contains all types of Buddiulst music, the Shinto 
rites, Imi^erial Court Music, and a great amount of folksongs* In 1955 she was 
appointed principal teacher of harpsicliord and Baroque Chamber Music at the Academy of 
Music in Vienna, but continues extensively her researcii, writing and lectiire-recitals 
relating of Japanese music* 

Mme, Harich-Schneider* s lecture-recitals are presented with the skill of al 
distinguished musician whose perfection in the English language allows her American 
audiences complete enjoyment of her 3Ub4-®c'^3* It is her goal to win for the highly 
original mxisic of Japan due recogaaition in the Astern world. 

Her Museum lecture is open fi'ee to the public* 
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We call to your consideration, for January to mid-Pebruary , 1957 

the lecture -recitals , Illustrated with tapes, and where suitable, the Japanese Sho 

of the distinguished musician 

ETA HARICH - SCHNEIDER 

1. My Life with the Inq^erlal Court Musicians of Japan 

2. On Musical Fieldwork in Buddhist Monasteries 

3. The Musicians -Guilds of Japan 
TJia- ,Mediaev al Court Songs o f Japan 

5 • Cultural Survivals from Ancient China in the Music of Japan 
6. Buddhist Plainchant 
u--'?. Music in the Shinto Rites 


HENRY COWELL, August, 195^: "Eta Harich-Schnelder , in her position as 
teacher of the princes of the royal household of Japan, has had greater ac- 
cess to Japanese music of high tradition than any other Western musician, 
as well as to early Chinese musical manuscripts. She presents her knowledge 
with simplicity, charm and authenticity." 


Eta Harlch -Schneider, celebrated harpsichordist and musicologist ,' left Germany 
in the thirties in protest against the Nazi Party, and lived in Japan through- 
out the war years where she taught and concertlzed; and laid the foundations 
for her research in the oldest remnants of Japanese music and folklore. She 
learned to read and write Japanese, studied calligraphy, and learned to play 
Japanese instruments. In 19^5 she became Instructor in Western music to the 
Imperial Court Musicians of Japan. During the period 1946-49 she copied the 
entire material of Ancient Court Music in calligraphlcal facsimiles. In 1949 
she came to New York, where she has since spent considerable time in teaching, 
and in Eastern music research, between returns to Japan and Europe. She was 
awarded the John Simon Guggenheim fellowship for the years 1953, 1954, 1955, 
which enabled her to continue her field work in Japan where she spent some 
months in Buddhist monasteries and studied Buddhist chant. Her collection of 
tape recordings contains all types of Buddhist music, the Shinto rites. Im- 
perial Court Music, and a great amount of folksongs. In 1955 she was ap- 
pointed principal teacher of harpsichord and Baroque Chamber Music at the 
Academy of Music in Vienna, but continues extensively her research, writing, 
and lecture -recitals relating to Japanese music. 

Mme. Eta Harlch-Schneider' s lecture -recitals are presented with the skill of 
a distinguished musician whose perfection in the English language allows 
her American audiences complete enjoyment of her subjects. It is the goal 
of this artist to win for the highly original music of Japan due recognition 
in the Western world. 






